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WANTED 



NOW! You can capture for yourself these 
realistic recreations of Dick Tracy’s adver¬ 
saries!! Don Post Studios, Hollywood’s 
maskmaker is offering five authentic masks 
created under the supervision of the makeup 


artists who have made these villains come 
to life on the screen!! 

Each mask features world famous Don 
Post™ handcrafted quality. 


© THE WALT DISNEY COMPANY 




□ BIG BOY 


Q PRUNE FACE 



DenFWlMIki 


YES! 


Please rush me 
the following Dick Tracy Villain 
Masks, money older only (do 
not send cash or check). Allow 
4-6 weeks for delivery. 


PLEASE PRINT 


$49.95 each plus $5.00 ea. for 

shipping and handling. 

Total enclosed $_ 



□ FLATTOP 



Q THE BROW 



□ INFLUENCE 


Send order to: MORRIS COSTUMES 
Attn. Dick Tracy 
3108 Monroe Rd. 
Charlotte, NC 28025 


PLEASi PRINT CLEARLY 

Your Name_ 

Address____ 

City,State, Zip_ 

Phone ( ) _ 


If yoj wish to send order on a separate piece ot paper, please PRINT CLEARLY 
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INTRODUCTION 


WARREN BEATTY 







frAuction Designer Richord Seibert's initial 
conceptual sketch of the stylized city where 
Dkk Tracy fakes place. 


The city, dark and forbidding, teems with corrup¬ 
tion. Criminals fight their private wars. Good cit* 
izens get caught in the crossfire. Only one man can 
stop this evil tide of crime—an incorruptible cop 
named Dick Tracy. With his loyal sidekicks Sam 
Catchem and Pat Patton, his devoted woman Tess 
Trueheart, with every crimefighting technique in 
the book and a few that aren't, Tracy races into the 
darkness, his yellow raincoat blazing like the mid* 
day sun. 

He will encounter the deadliest alliance of gang¬ 
sters ever assembled, the dangerous charms of a 
sultry temptress, and betrayal in his own ranks. He 
must prevail. Or the City will be lost to the 
underworld. 

Warren Beatty, teaming with a creative staff 
which has received 68 Academy Award nominations 
among them, brings Dick Tracy to the movies in a 
stunning display of color, action, intrigue and act¬ 
ing performances. Find out what makes Dick Tracy 
great in this, the Official Dick Tracy Movie Souvenir 
Magazine. 



H B arren Beatty stars as the king 
of the crimestoppers, Dick Tracy. Beatty 
has been a "movie star” since he 
appeared in his first film, Splendor in 
the Grass, in 1961. In 1967, he 
produced his first motion picture, the 
trend-setting 6onn/e and Clyde, which 
received ten Oscar nominations, 
including Best Actor and Best Picture. 

Beatty himself has been nominated 
for eleven Academy Awards, as an 
actor, director, writer and producer. 
Twice, he has been nominated in all four 
of these categories—for Heaven Can 
Wait and Reds—a feat equalled only 
by Orson Welles for Citizen Kane. 

Beatty won the Academy Award as Best 
Director for Reds in 1981. 

in Dick Tracy, Warren Beatty sought 
to make a radically modern movie which 
would capture the innocence of an 
earlier era. "As a kid I liked the comic 
strip because the characters were 
straightforward," said Beatty. “You 
knew who was good and who was bad, 
what was right and what was wrong, it 
was a simple, almost childlike, view of 
the world. So there’s a kind of 
sweetness to Dick Tracy that I always 
liked.” 








HERB RITTS 
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dick TRACy 


Btingitsfs lieW a 




unset spawns a shadowy eviL A hungry kid slips un¬ 
noticed into a garage where five hoodlums play a grudging 
game of poken A black sedan blasts through the door. Flat- 
topr a crazed hitman, mows down the hoods with a fiery 
machine gun. Dodging lead, the Kid hotfoots it into the 
gathering darkness* Flattop's bullets chisel into the brick 
wall. 

Sure enough, Dick Tracy is summoned to investigate the 
massacre. His yellow hat and raincoat shed pale rays of hope 
in the underworld gloom. He recognizes the victims as 
cronies of Lips Manlis. Has Flattop triggered a gang war? 


vicious Flottop gives the ill-fated gamblers his boss' messoge, straight from the tommtr gun's mouth. 
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It's a raid! Coppers swarm Lips Manlis's Club Ritz. Lips is 
slurping raw oysters when he gets collared along with his resi¬ 
dent songbirdn the sultry Breathless Mahoney. So what? Lips is a 
tough guy Cops don't scare him. Except, these guys aren't really 
cops. Suddenly it's Flattop who has the drop on Lips and Breath¬ 
less. He drives them to the waterfront. 

Big Boy Caprice, a rival criminal kingpin, forces Lips to sign 
over Club Ritz. Big Boy celebrates by dumping wet concrete on 
Lips and deep-sixing him to sleep with the oysters. With Lips 
eliminated, Big Boy greedily sizes up Breathless, "Everything he 
owned, I own," he snorts. As far as Big Boy is concerned. Breath¬ 
less is part of the deal. 




Dick Tracy is one of the longest continuously running comic 
strips ever created. Originated by Chester Gould in 1931 for 
the Chicago Tribune Syndicate, the strip soared to popularity 
on the strength of its memorable villains and Tracy’s futuristic 
crime-fighting methods. 

"Hundreds of DickTracy products have been licensed over 
the years,’’ said DickTracy authority Bill Crouch. "Everything 
from cereal box giveaways to a pop art Dick Tracy portrait by 
Andy Warhol. I'd say that among the most valuable collectibles 
are the original artwork panels by Chester Gould and the early 
issues of Popular Comics featuring Tracy.” 



DICK TRACY 


COLLECTIBLES 



In conjunction with the motion picture, Topps is issuing a 
new set of DickTracy trading cards featuring action scenes 
and behind-the-scenes photos from the movie. New Dick Tracy 
publications include three Walt Disney graphic novels, and The 
Making of Dick Tracy, a close-up look at Warren Beatty’s 
motion picture production written by Mike Bonifer. Bill Crouch 
and Larry Doucet’s volume, The Authorized Guide to Dick Tracy 
Collectibles (Chilton Book Company) will be available this 
summer. The revised edition of Crouch’s official history of the 
Dick Tracy comic strip, Dick Tracy: America's Most Famous 
Detective (Citadel Press), is now available as well. 


“The cement was a scientific 
mixture of hydroxycellulose, 
vermiculite, coloring agents, 
and popcorn. And Warren 
Beatty said, ‘Keep it pouring!’” 

— Special effects man Dave Kelsey 
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Chester Gould’s genius 
gave life to Dick Tracy, and 
kept the square-jawed, 
yellow-clad detective a step 
ahead of criminals and fellow 
cops alike. What other cop in 
the crime-fighting universe 
could boast a two-way wrist- 
radio? The wrist-radio— 
always with an arrow drawing 
it to the reader's attention— 
quickly became a Dick Tracy 
signature. It typified 
Tracy’s imaginative twists of 


technology, and his constant 
vigilance against the forces 
of evil. He's a cop cuffed 
to his Job. 

No wonder Beatty focuses 
on the wrist-radio in the 
scene which introduces his 
character. When "Calling Dick 
Tracy! Calling Dick Tracy!" 
interrupts the opera he's 
attending with Tess 
True heart, you can kiss the 
fat lady good-bye. Adventure 
awaits! 


Santa Clarita jeweler Ian Campbell treated 11 diCerent sterling silver wrist- 
radios for Dick Tracy. Ten were reserved for the film produttion, and one 
was used by Disney os a ptototype for fhe new version of the classic. 
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Property Master C. J. 
Maguire provided jeweler !an 
Campbell with wrist-radio art 
from the original comic strip, 
and Campbell custom-built 
eleven sterling silver 
models—ten for the film 
production, and one for Walt 
Disney Studios. The wrist- 
radio in the comic strip 
featured a wire antenna 
running up Tracy’s sleeve, but 
Beatty elected, for cosmetic 
reasons, to leave it off the 
film version. 





Pat Patton 


Seymour Cassel stars as Tracy’s 
sardonic sidekick, Sam Catchem, who 
maintains his sense of humor no matter 
how tense their situation. Cassel's first 
Job in the movies was working as a 
production assistant on Splendor in the 
Grass, The star of the film, also working 
on his first movie, was Warren Beatty. 

Cassel received an Academy Award 
nomination as Best Supporting Actor for 
his role in director John Cassavetes' 
Faces. His other films include Tin Men, 
Colors, Track 29 and White Fang. 

The great Charles Durning appears 
in Dick Tracy as Police Chief Brandon, 
loyal to Tracy but caught up in the 
machinations of double-dealing District 
Attorney Fletcher, played by Dick Van 
Dyke, in a masterful character turn. 

James Keane, who stars as dapper 
detective Pat Patton, once worked as 
an elevator operator in New York’s 
Sherry Motherland Hotel, where an 
encounter with Francis Ford Coppola led 
to a small part in Coppola’s Apocalypse 
Now. Keane has also appeared in Close 
Encounters of the Third Kind, 48 Hours 
and New York Stories. 

"When I was offered this part, I 
thought for about three-tenths of a 
second before saying yes," recalled 
Keane. "No way I could turn down 
the chance to work with all the great 
talent on this picture. Warren Beatty, 
Madonna, Charles Durning, Dick Van 
Dyke, Glenne Headly—this was a once- 
in-a-career kind of movie.’’ 
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L_d he Kid is hungry. So he swipes a pocket watch. Trouble is, 
he pulls the heist at Mike's Diner, Dick Tracy's favorite eatery. 
Tracy chases the Kid to a shack on the wrong side of the tracks. 
He is just in time to see Steve the Tramp cuffing the Kid around 
for not returning with more loot. 

When Tracy sides with the Kid, the tramp goes after Tracy. Big 
mistake, Tracy hammers the tramp through the wall. The shack 
collapses. The tramp gets hauled off to the jug. And Tracy 
inherits a pint-sized shadow, a homeless, nameless child of 


the street. 
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“The Kid is Uke 
a character 
right out of 
Oliver Twist. 

And Steve the 
Tramp is a sort 
of Fagan.” 

— Executive Producer 
Barrie M. Osborne 


DICK TRACY IS 










while lass ond Trccy assure 
him they have his beit intereits 
Dt heart. 


ack at Mikes Diner, Tess Trueheart is waiting. Tess is used to 
waiting tor Tracy, For a long time, she has been waiting for him to leave 
the dark and dangerous streets for the safety of a desk job. Sometimes 
she even catches herself waiting for an engagement ring. 

Tracy returns with the Kid, who digs ravenously into Mike's chow, Tess 
feels a motherly urge, Tracy orders ice cream. Kindness is something new 
to this Kid. For now, he is suspicious. And for good reason, it turns out. 
Tomorrow, Tracy announces, he will have to send the Kid to an 
orphanage. When the Kid balks, Tracy levels with him. "'It's the law," 
he says. 



The Kd shadows his fast-moving 
mentor os Trocy follows the trail af 
corruption plaguing the City. 


HiUhiog Q ride on a squad cor 
keeps the Ktd close to the oction. 
Hall prove himself a limajy ally 
for Tracy. 
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Minneapolis native Charlie Korsms^ars as the 
a starving street urchin v/ho stumbles into Tfacy*s life 
after stealing a wrisbA^atch for his toathesome guarcBan, ["i 
Steve the Tramp. Ten-year-old Charlie had starred ki one 
film—Men Don’t Leave, opposite Jessica Lange—when 
he auditioned for the Dtck Tracy role. Not only did he j; 
demonstrate enough acting talent to hold his own with thd 
fitm‘s world-class performers, his intelligence convinced . 
Warren Beatty that he would understand and follow 
directions quickly. 


BUT WflTCW OU 
FOP’EM-THEV 
- CWGEnOUS. 


VMO? 
ME? . 
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"'We used fhe "pod cop-bod cop routine in the 
interrogotion/' remembered Jimmie [Pot Potton) 
Keane. "We softened him op for Trocy so tJiot he 
could get bener results." 


iSSwirst the garage muiders, then Lips Manlis disappearing act. 
Tracy needs a lead and he needs it fast Itchy and Mumbles, an 
ugly pair of thugs, are hauled into the police station along with the 
trigger-happy Flattop. Tracy intends to sweat some answers out of 
these gangsters. When Flattop demands his right to a phone call. 
Tracy yanks the cord out of the wall and dumps the useless tele¬ 
phone in Flattop's lap. 

The grilling begins. Itchy and Flattop clam up. But Mumbles 
melts under the hot, white lights. "BiggbakBoybakldddLpsib- 
Mamnblisnalis..." he blurts in a garbled language ail his own. 
The stenographer can't discern a word of it. Pat Patton and Sam 
Cotchem remind Tracy that this mumbo-jumbo wont hold up in 
court. But Tracy is already off into the night. 
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Sig Soy Caprice botioves in homb-on management. 
Hero, bo demonstrates bis style, stomping through a 
sIm»n tone with Broattrltss Mahoney, 


ig Boy believes in hands-on ownership. lust osk Breathless Mahoney. During a late re- 

heoTsai he bullies her, tramples dancers, bruises musicians, and even elbows his wcry into the 
spotlight. When Tracy enters, the music stops. Big Boy is arrested ior the garage murders. Tracy 
will never make it stick, but it gives him time alone with Breathless. He wants her to testify 
against Big Boy. She wonts him, period, Tracy turns her down flat, but it s not easy, Man and 
woman, gocnd and evil—opposites always attract, 

m 
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SEEING THE LIGHT 


arkness retreats* It is sunrise by the time Tracy returns to his mod¬ 
est apartment. less sleeps peacefully, curled up in Tracy's favorite easy 
chair. The Kid snoozes in Tracy s bed. 

Tess awakens with a start. Before she rushes off to her job at the green¬ 
house, he holds her and kisses her. He thanks her for looking after the Kid, 
Most of all, he appreciates the way she accepts him and his job, a job which 
so often tears them apart* 







When Tfocy finally arrives home after busting Big Boy 
he finds less dozing in his thoir... and the Kid nsleep 
in bis bed. 


i he two women in Traces life are as 
different as night and day. And that 
spells trouble. Patient and loyal, Tess 
Trueheart offers a promise of under¬ 
standing love at the end of a long day 
Problem iSr Tracy is a warrior of the 
night. He confronts crime in the murki¬ 
ness where it breeds. Breathless belongs 
to the night in a way Tess never can. But 
at the same time she sparks a man's de¬ 
sire, does she embrace him in a dark¬ 
ness all her own? 
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prung from jail, Big Boy is all grins, at least for the news- 
hounds who chase him down the steps of City Hall. "Police bru* 
tality!" spouts the crimelord. "Lucky I don't bruise so easy” The 
Brassy gangster whines like a concerned citizen. Tracy is batty, 
he hints piously. Tracy must go. Listen, It's worth a shot. If Big Boy 
can con the City into yanking Tracys badge, it's lights out for 
everyone on the side of right. 

No city official is low enough to do Big Boys work for him. But 
D. A. (District Attorney) Fletcher is high enough, and he tries more 
than once to pull the plug on Tracys investigation. Turns out, D. A. 
Fletcher is in Big Boys hip pocket, snug as a flask of gin. What's in 
it for D. A. Fletcher? How about the mayor's job? Big Boy has the fix 
in for the next election. So Tracy's boss has to play ball with Big 
Boy. But Tracy doesn't know it yet. And he's not laying off Big Boy 
either. 


“This Tracy 
character is 
unstable. The City 
should get rid of 
him.” 

— Big Boy Caprice 















THE KID’S 
BIG DAY 


T 

ender-hearted Tess keeps the Kid out of the or¬ 
phanage an extra day. She cleans him up. She wres¬ 
tles him into a new suit. And then she spends the day 
showing him her side of the City buying him more 
food than most people could eat in a week. 

At the pool hall Tess presents the Kid with a base¬ 
ball. and Tracy shows up bearing a baseball mitt. 
Tracy tops off the wonderful day by taking his make¬ 
shift family for a driTe in the country 

That evening, Tracy escorts Tess to her apartment 
doon There are murmurs of love and commitment, 
and Tracy is suddenly tongue-tied. Headlights out, a 
dark sedan zooms out of the gloom. A tommygun 
snakes out the cor window! The Kid wails! In the nick 
of time, Tracy pulls Tess to safety as a wove of bul¬ 
lets rake the building! 

Maybe the drive-by shooting was meant as a 
warning. Or maybe Big Boy is playing this one for 
keeps. 
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I lone in his office, far into the night, Tracy sifts for evidence 
under a cone of light. Breathless Mahoney arrives, trailing her fur 
like a vamp, tenderly offering Tracy the age-old love potion of 
champagne. Tracy's mind clouds* He feels himself being pulled 


into the whirlpool of her eyes* He tries to stick to business. He 
knows she sow Lips Manlis getting iced. He needs her testimony 

She isn t listening* Up on Tracy's desk now, she leans toward him. 
Her eyes close out the light. Her full, moist lips press forward, wait¬ 
ing for a kiss. 

Tracy looks at those lips a long time, like a hungry man staring 
through a restaurant window. But something stops him* There is no 
kiss* 

Angry, ashamed. Breathless slinks back into the night* On a 
hunch, Tracy trails her back to Club Ritz, 
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adonna lights up the screen as 
Breathless Mahoney, an underworld beauty 
with a whiskey voice and eyes for Dick Tracy. 
Blond Ambition? That's Breathless. 

On records, stage, movies and music 
videos, Madonna continues to set trends. 

As a singer, she has a string of multi¬ 
platinum albums to her credit, including 
"Like a Virgin," "True Blue" and "Like a 
Prayer.” She has been a fixture on the record 
charts during the past decade with such Top 
Five singles as "Lucky Star," "Material Girl," 
"Express Yourself” and “Vogue." Her concert 
performances have sold out stadiums 
around the world, and her provocative videos 
have kept her on the cutting edge of the 
medium. 

Madonna’s impressive Broadway debut 
in David Mamet’s Speed-the-Plow 
complements a colorful list of intriguing film 
roles, of which Breathless Mahoney is only 
the latest example. Her acclaimed movie 
debut in Desperately Seeking Susan was 
followed by starring roles in Shanghai 
Surprise and Who's That Girl, as well as a 
cameo in Bloodhounds of Broadway. 


anny Elfman, whose scores have propelled such hit films as Batman and Beetle- 
juice, postponed a long-planned island vacation to stay in L.A. and create the Dick Tracy 
soundtrack. The movie provided a perfect scenario for Elfman’s one-of-a-kind action and 
comic themes, as well as a chance to experiment with lush, romantic, orchestral sounds. 

"IVe never had a chance to work in this classic style," said Elfman on a brief break from 
recording the soundtrack. “I wanted to really let the melodies flow and gush.” 

Elfman, who fronts the rock band Oingo Boingo when he’s not composing, said Ameri¬ 
can composers such as Ellington and Gershwin influenced the Tracy score, especially the 
music over the movie’s darkly looming cityscapes. 

“For Dick Tracy's theme," Elfman continued, "I came up with a piece that was hard- 
charging and aggressive. For Breathless, it had to be something seductive and romantic. 
And since Big Boy and the crooks were so cartooney, I had the luxury of scoring 
them slightly tilted and off-center. Those themes are probably closest to the work I’d 
done before." 


The range of rhemes on the 
Dkk smjFtdl rock—fram 

lush and orcheslrof to crooked 
and cartoonejr-showroses 
composer Danny llimcn'i 
versotility. 
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“If you ain’t for 
the people, you can’t 
buy the people.’’ 

— Big Boy Caprice 







Big Boy has big plans. Back at Club Ritz, he calls a meeting with every crime 
boss in the City. He intends to hammer them into one big evil organization. 
They will skim a percentage from every legitimate business in town, he 
promises. But when Big Boy insists that he will be calling all the shots, 
one of the gangsters^ Spud Spaldoni, objects. Big Boy refuses to 
back down. Spud stomps out. Seconds later, KA-BOOMl Spud 
and his limo get blown to kingdom come* The remaining 
criminals get the message loud and clear. Big Boy has a 
knack for bringing people together. 






Level-headed but lethal, Big 
Boy’s psychopathic trigger- 
man ignites the action by 
blowring away the boss’ rivals. 
Now there's only one more 
name on his hit list: Tracy. 


His name describes not only 
his trigger finger, but his en¬ 
tire personality. Rub this rat 
the wrong way, and you're the 
one who gets scratched. 


Look this guy in the eyes for 
five seconds and you're his. 
He’s the last person in the 
world you'd want to owe 
money to. With a mug like his, 
a gun is redundant. 


BIG BOY CAPRICE 

Nutcracker par excellence, 
Big Boy seizes Club Ritz and 
Breathless Mahoney along 
with it. He's got his sights set 
on the entire city, but a cop in 
a yellow raincoat keeps 
obstructing the view. Time for 
his demolition crew to blast 
Tracy off the landscape. 


NUMBERS 

When it comes to cooking the 
books. Numbers is a four-star 
chef. He’ll burn you, bust your 
chops, get you put in stir, salt 
away your money, watch you 
fry, then deny, deny, deny... 


88 KEYS 

The light-fingered pianist at 
the Club Ritz, he loves 
Breathless, but she loves 
Tracy. So he composes a plan 
of revenge that strikes some 
unexpected chords. 
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PRUNEFACE 


This felon ought to come with 
a warning label: Prolonged 
contact will result in violent 
and untimely death. He's a 
mad bomber with a short 
fuse. A truly explosive goon. 



LIPS MANLIS 


The mobster overlord before 
Big Boy Caprice muscled into 
Club Ritz, Lips loved oysters 
and had just the mouth to eat 
them. Then Big Boy sent him 
pearl diving in a concrete 
tuxedo. 



THE BLANK 

A mysterious loner who lurks 
in the shadows. Making 
phone calls, playing both 
sides against the middle, The 
Blank remains a riddle to 
cops and crooks alike. 





THE RODENT 


Just as the name implies, this 
vermin skulks around corners 
and in the shadows, stealing 
from innocent victims and 
criminal cohorts alike. 


STOOGE 

He’ll rat on anyone, including 
his bad-guy buddies, as long 
as the price is right. He has 
the goods on half the under¬ 
world. Maybe he knows too 
much. 


THE BROW 

The thinking man’s criminal, 
he heads up an international 
spy ring. He recognizes no 
laws, except the rute-by- 
tyranny in his world of crime. 


SHOULDERS 

This thug has one taient—the 
ability to crush bones with his 
bare hands. While it's a handy 
attribute for someone in his 
profession, it doesn't make 
him bullet-proof. 


LITTLEFACE 

His wickedness is as out of 
proportion as his body. Beady 
eyes, tiny body, gigantic 
head, and a great big gun 
aimed at his next victim. He 
may be little, but he’s a big 
time killer. 














'^UUUU^I'V 


rren Beatty decreed 


ange, yellow, green, blue, indigo 
and violet! plus black and white, 
would appear in the color palette 
of the sets, costumes and props. 
And all the signs, vehicles and 
props would be generic, that is. no 
brand names would intrude on 
Tracy's totally invented world. 

It created a host of challenges 
for Production Designer Richard 
Sylbert, Property Master C. J. 
Maguire, and Transportation Coor¬ 
dinator Joel Marrow, who had to 
build and outfit this world from 
scratch. (j 

"We had to cregfeTi^iq erfc-rhtlpj 
cans, cereal 

we had to make 


got painted in preots#Ay4Pffe4am©- 
primary colors that were used 
throughout the production, 

"We lined up sixty Thompson 
submachine guns, about forty of 
which were used for the final 
Shootout," he added. "There were 
also two dozen unifoj^g^^j^^ 
men with .32 calibelp^^e^CoTS*^ 
automatic handgurnfe. ^coufck 
dozen criminals 
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Y now Tracy has tracked Breathless back to 
Club Ritz. He immediately spots signs of Big Boy's 
hoodlum summit. Tracy scopes the meeting with his 
binoculars, but that's not enough. He wants to hear 
something. He scales the building and edges dan¬ 
gerously along a narrow ledge. After nearly being 
seen by the crimelords, Tracy leaps to a light pole— 
and safetyl But he has not entirely avoided detec¬ 
tion. Before the night ends, Tracy has been watched 
by the most dangerous criminal of all—the Blank. 



It sculptor created customized hood ornaments lor oil the 
Dkk Trs(y cars, such os the police squad cars pictured here. 



Transportation Coordinator Joel Marrow scoured the 
country, placing ads in specialty magazines for cars 
from the 1936-40 era which could be used as the 
basis for Dick Tracy's generic vehicles. “Warren is a car 
buff, and he was very specific in describing the look he 
wanted for each of the character’s cars,” said Marrow. 
“We purchased cars from as far away as Montana, 
then outfitted them with custom-built hubcaps, hood 
ornaments and grilles to remove references to the 
make and model.” 

To keep the huge fleet of vintage cars rolling, the 
production set up a complete auto repair shop on the 
Universal Studios backlot, where Dick Tracy was filmed. 
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I arly the next morning, Tracy hears Mrs. Skaff from the welfare 
office knocking at his apartment door. She has come to take the Kid to 
the orphanage. Bui Tracy has a change of heart. He likes having the 
Kid around. He keeps the door closed while he finishes dressing. He 
stalls. The Kid is taking no chances. He eases out the back window 
onto the fire escape. 

Finally Tracy decides to open the door and reason with the welfare 
lady. You guessed it—this is no lady. It's Flattop! He and Itchy nab 
Tracy and hustle him into a waiting car. From an alley the Kid 
watches in stunned silence, The car roars off. The Kid chases after it. 
He lunges at the rear bumper, pulls himself onto the back of the can 
and hangs on for all he is worth. 


Tracy gets hauled into the basement of Tess apartment building. 
Big Boy is waiting, with a big bribe. While the Kid peeks through the 
high window, Tracy accepts the thick wad of cash. Is Tracy about to 
sell out? No way. He heaves the cash back at Big Boy. He tries to fight 
his way free. 

Big Boy orders Tracy to be tied up. Before the criminals leave, they 
rig the boiler to blow Tracy and the building sky-high. In the billowing 
steam, Tracy sees no way out. Then he spots the Kid, and motions to 
him stay away—the boiler is about to blow! 

The Kid heaves his baseball through the window, then scrambles 
down and uses one of the broken shards of glass to cut the ropes as the 
straining boiler builds up a deadly head of steam. Tracy bursts from 
the building. He and the Kid scramble to safety an instant before the 
exploding boiler rocks the streets. 











f - '4^1 
























With the City looming in the bockg round, o for five mieting 
tobi place in a deserted cemetery In a lendscnpe shadowed by 
hundreds of tombstones, district Attorney Flekher tries to far mi' 
note his deol with Big Boy Co price. Big Boy won't bite. Fletcher, 
he chortles, is e flunky for the mob. And the only way out of that 
deal ... is death. 




The final hreflght scene wos especially demanding. 
This cor stunt is on exomple of the hundreds af speclol ef^ 
fects created on the set by Lorry Kevonaugh's crew. The 
cor explosions involved a dozen types of pyrotechnic ele¬ 
ments, from sparks and colored Hushes to block powder 
bombs in heavy funnels. 


Creating an entire fantasy 
world on film requires the co¬ 
ordinated talents of many 
people. In an action fitm like 
Dick Tracy the special effects 
artists are vitally important. 
Effects Supervisor Larry Ka- 
vanaugh’s team painstakingly 
created the explosive magic 
that punctuates the film 
throughout. Scenes that move 
at breakneck pace on screen 
often took two weeks to conjure up from carefully 
plotted storyboards to film. 

Dave Kelsey’s Job as on-set Special Effects Co- 
ordinator included rigging all the bullet “hits’' 
(small explosive devices buried and wired to a con¬ 
troller) on the gangsters and cops, as well as on 
the cars they drove. 

“The hits had to be put 
into some very spe¬ 
cialized costumes," ex¬ 
plained Kelsey. “It took a 
lot of work, because the 
material (Costume De¬ 
signer) Milena Canonero 
used was a very thick and 
heavy wool. 

“The rowdiest scene 
takes place when the 
gangsters roll out of the 
nightclub garage in the 
big shoot-out at Club 
Ritz,” continued Kelsey. 
“It took several nights to 
film. We put bullet holes in each car, placed the ex¬ 
plosives, covered them up with filler, then had the 
cars repainted. All the wires went into a 'clunker' 
control box in the trunk, and the stunt drivers 
pushed a button on cue to blow them up. 

“At the same time, we were shooting guns out all 
the car windows, shattering the glass all over the 
street. It was wild." 
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Night finds Tracy at home, studying mug shots while wait¬ 
ing for Tess and the Kid to return with ice cream. The door 
opens. It's Breathless. They start another tug of war. Tracy 
trying to pull her to the side of right. Breathless trying to lure 
him into her arms. This time, she wins. She kisses him wildly 



passionately. It's the kind of kiss that lingers like a promise, 
or a cra^y dream. When Tracy looks up. Tess is standing in 
the doorway. 

Breathless brazenly sizes up her competition. Tess glares 
back. At last the sexy singer slips away, satisfied to have 
muddled up the relationship between Tracy and Tess. 



■ ■ Hi ilena Canonero's 
costume designs for Dick Tracy 
reflected the comic strip con¬ 
ventions mandated by Warren 
Beatty—the briiiiant primary 
hues, the simple lines—and 
also elements of German Ex¬ 
pressionist art which had 
intrigued Beatty. 

"Warren wanted to create a 
look that went farther than just 
filming a comic strip," intimated 
Canonero. "It is a story about 
primal feelings, and these are 
reflected in the primary colors of 
the costumes. Breathless, for 
instance, is a creature of the 
night. So her colors are always 
the colors of the moon. 

“When she visits Tracy in his 
apartment, she wears a black 
dress, very revealing in front, 
and in back the criss-cross lac¬ 
ing, to suggest that she's a 
prisoner of the night.” 

Every costume has a story to 
tell, and that, according to Can- 
nonero, makes this movie 
special. "We didn’t want it to 
look tike a musical of the 
1950s,’' she said. "We wanted 
more visual depth. Warren never 
stopped investigating how we 
could get it." 



■H racy needs informa¬ 
tion, Bng Bailey plants a mi¬ 
crophone in Big Boy's head¬ 
quarters, and relays every¬ 
thing he hears to Tracy via a 
two-way wrist^radio. Soon 
the cops are making mince¬ 
meat of mob operations* 


To aoQtfl Bug Boiler's lisfaning device, 
the Di^k Trmy props deportment pointed on 
ontique rodio tost unit in j^llow and rod. 
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MAKING FACES 
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he unforgettable villains in Dick fracy originated with the Chester 
Gould comic strip, but it took the makeup genius of John Cagltone, Jr. 
and DougDrexlerto bring them to three-dimensional life. 

With stellar backgrounds in character makeup (Saturday Night Live, 
Zelig, The Cotton Club), Caglione and Drexler got the Tracy gig 
because of their skill at creating the illusion of reality. For the movie 
to work, the grotesque Tracy villains had to fool the camera. 

Caglione and Drexler began by looking at the Chester Gould 
drawings, then deciding how best to render them in movie reality. 

"Flattop was especially difficult, because his whole head was made 
out of rubber," reflected Caglione. 

"He was completely encased,” added Drexler. “We had to place 
fourteen different overlapping appliances on Bill Forsythe, the actor 
who played him. The only thing you see of Bill is his eyes. Flattop’s 
makeup took four hours to apply, and he wore that makeup fifty times. 
No wonder he always looked ready to kill!" 

Big Boy Caprice presented a different kind of problem for the 
makeup team. Because the actor who played Big Boy created the 
character from inside out, there was no drawing to use as a 
guide. Caglione and Drexler, working closely with the actor, mixed 
matched facial appliances until the performer was satisfied. 

“It's a fine line between fantasy and reality,” commented Caglione. 
"The art of our job is to serve the essence of each character as much 
as possible—to create each makeup with a half a turn of the screw 
into a make-believe place." 

The ultimate test of their work? It was the day Chester Gould's 
family visited the Tracy set. This would be their most critical audience. 
When Gould’s daughter threw her arms around Flattop as if he were a 
long-lost friend, Caglione and Drexler knew they had passed with 
flying colors. 

“We knew this was the ultimate makeup film,” said Caglione. 
“There's never been a motion picture quite like it,” added Drexler. “It’s 
a makeup artist’s dream.” 


Opug Drexler 


John Caglione, Jr. 





1 racy's secret weapon, Bug Bailey has made the attic of the Club Ritz his lis¬ 
tening post, A wire leads through a hole in the attic floor to a microphone in Big 
Boy's conference room. Everything works smoothly until Bug gets done in by a 
bug. The sight of a cockroach nibbling his sandwich spooks Bug into spilling his 
coffee. The coffee drips through the wire hole into the room below, giving away 
Bug's hiding place. Before he knows it. Big Boy's goons have him by the throat. 

At the Souths ide Warehouse, Bug is due for the same sort of cement bath that 
iced Lips Manlis. All at once, Tracy is there. The goons corner him, riddling the 
copper with hot lead. But it's a ruse! They have been shooting at an empty hot and 
coat] Meantimot Tracy has set Bug free. 

The goons close in. Traces gun jams with cement. His number is up—or is it? 
More shots ring out and Pruneface falls. Tracy is saved by the mysterious Blank. 
The faceless underworld figure promptly sneaks crway before Tracy can mutter 
thanks. 
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ne kiss can't mean much. But when that kiss is shared by 
Tracy and Breathless, it s enough to make Tess feel betrayed. She 
drives out of the City back to her mother s house. 

Tracy wanders the lonely waterfront. Breathless arrives. Vulner* 
able, frightened, she begs Tracy to run away with her. But he won't 
betray Tess. He needs Breathless as a witness, not as a woman. 

Again, she tests him. He cant hove what he wants unless she 
gets what she wants. , Show me that you want me/' she urges 
him, "and if you do that ITl do anything you soy." In the flickering 
light he feels tempted. Her eyes beguile him. But he will not give in. 
He intends to nail Big Boy with her help or without it. When she 
makes one last attempt to win him over, Tracy hears himself soy 
that he cant see her any more. Breathless leaves, in tears. 
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Feeling q little dewn/' D.A. Fletther withdrows 
rather suddenly from the mayorol race. 


sing 88 Keys as his go-between, Big Boy pays the Blank 
big money to do his dirty work. He desperately wants Tracy out 
oi the picture. But the Blank figures to fit Tracy into a nice, tight 
frame. 

First, the Blank rifles Tracy s apartment for some handwriting 
samples. These enable a forger to fake a note from Tracy to D.A, 

Fletcher, Neck-deep in the sludge of corruption, D.A. Fletcher 
does what the note says. He goes to a seedy hotel room and 
waits. 

Next, the Blank kidnaps Tess, Tracy is then lured to the green¬ 
house. He expects to make amends with Tess, Instead, as the 
voice of the Blank taunts him, he is gassed into 
unconsciousness. 

Back at the seedy hotel, a few lounge jockeys watch someone 
in Tracy's trademark yellow hat and raincoat race through the 
lobby and up the stairs to the rooms. When Tracy awakens, he 
finds himself in D.A. Fletcher's room. In his hand—a warm gun. 

hand. 



Framed by the Blonk ond 86 Keys, Tracy wakes up in 
the hotel room with the gun that killed Fletcher in his 


In 0 fluttered basement printing shop, 88 Keys hands 
over the cancelled check to a thin old mon, who then 
forges a note In Dick Tracy's handwriting. 
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bling operations and shaking down honest citizens. 
The lower Tracy sinks in his jail cell bunk, the higher 
the dollars stack up on Big Boys desk. Lead flies. Corks 
pop. Crime pays, bigtime. 

Stuck in an orphanage, the Kid has not lost faith. 
When he visits Tracy in jail, the Kid shows the detective 
the name he has chosen for himself: Dick Tracy Jr, "I be¬ 
lieve in you,'' says the Kid. And he's not the only one. 
Tracy's best buddies on the police force, Pot Patton and 
Sam Catchem, arrive to move Tracy to a new jail. In- 
stead, they turn him loose. They give him this one last 
night, New Year's Eve, to clean up the streets. 
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Naess's kidnapping has 
Tracy stumped. Why has 
there been no ransom de¬ 
mand? In a flash, Tracy real¬ 
izes it's another setup. He 
and the cops speed to the 
Club Ritz where, indeed. Big 
Boy and Flattop have just 
discovered less tied up in 
the attic. Big Boy screams in 
anguish. Someone is fram¬ 
ing him for Tess's kidnap- 
ping! 

Suddenly Tracy is on the 
roof. Flattop's tommy gun 
belches fire. Tracy plunges 
through the skylight. The 
criminals retreat, using Tess 
as a shield. Locked in the at¬ 
tic, Tracy uses a makeshift 
springboard to leap to 
freedom. 

Cops surround the Club 
Ritz. Inside, the holiday 
crowd is oblivious. But Big 
Boys henchmen prepare for a 
shootout. They decide to 
make a break for if. 

Four cars, loaded with 
gangsters, burst out of the 
club's garage. An orgy of 
gunfire begins. One heart- 
thumping car crash follows 
another. A ball of flame 
erupts. A smashed hydrant 
sprays crazily. 

In the very eye of this 
deadly hurricane, Dick Tracy 
stands his ground. He per¬ 
sonally guns down the most 
dangerous killers. In a 
bloody showdown, Tracy 
plugs Flattop, litterbugging 
to the recoil of his tommy 
gun, the mad killer finally 
drops dead. 







ig Boy uses the street fight as 
a diversion. He drags Tess through 
the wine cellar and into a dank, dark 
tunnel of death—a huge sewer lead* 
ing to the riven Tracy races in hot pur¬ 
suit. When a clanking drawbridge 
cuts off Big Boy's escape, he dodges 
into the bridge's gearhouse. Here, 
massive gears grind at a slow but 
deadly pace. Big Boy binds Tess to 
one of the huge gearwheels. In mo¬ 
ments, the machinery will chew her 
up. 


^'The gear room wos oil mochonicol 
gears, and they were dongetDos. All 
of I ho gears had eleclfk motors, so 
they could move for word and bock- 
word " sold speciol effects coordino- 
tor Dove Kelsey. 


Tracy bursts in. ''Drop it, copper!'' 
barks the crimelord. Tracy lets his 
gun clatter into the groaning machin¬ 
ery. Startled, Big Boy lets Tracy slip 
out of sight. The detective jumps the 
gangster from behind. 

Big Boy's own gun skitters across 
the floor. Reduced to fighting bare¬ 
handed, the two titans swap thun¬ 
derous punches. Finally, Tracy 
knocks Big Boy to the floor. 

Not much time now. Tracy has to 
free Tess. But when he turns around, 
he finds the Blank aiming a gun at 
him. 

'1 know who you are," says Tracy. 
The Blank's finger tightens on the 
trigger. Just then the Kid appears. He 
tackles the Blank. Big Boy grabs his 
gun and fires, killing the Blank. 

Tracy pounds Big Boy over a rail¬ 
ing, into the teeth of the deadly ma¬ 
chinery. Tess is freed, just in time! 


















utside, Tess stares at the river. Jagged light 
dances on the inky darkness of the water. She turns. 
Tracy is waiting. They rush to embrace one another. 
Together they stand out against the night. Like the 
colors of a prisim piercing the darkness* Like a pow¬ 
erful beacon in a world where evil has retreated to 
the shadows. 








he use of primary colors in all the sets and costumes, along with the special lighting 
techniques of Vittorio Storaro, produced the heightened, almost surreal atmosphere of 
Dick Tracy. 

Production Designer Richard Sylbert had designed five of Warren Beatty's films, includ¬ 
ing his first—Sp/endor/n the Grass. Sylbert was finishing his work on Tequila Sunrise 
when Beatty called him about Dick Tracy. 

The pre-production planning sessions in the kitchen of Beatty's Mulholland Drive home 
were critical to the overall vision of the film, its comic strip styling and Expressionist 
influences. 

The entire film (except for two interior warehouse scenes) was shot on the backlots at 
Universal Studios and the Burbank studios in Los Angeles. "We knew we were up against 
the larger picture of the City, and that City, the way Warren envisioned it, could not exist in 
the real world," said Sylbert. "We had to make a generic picture, and our City had to exist 
in a generic world.” 

To construct this simply designed yet visually complex world, Buena Vista Visual 
Effects, headed by Harrison Ellenshaw and Michael Lloyd, produced nearly 70 matte 
paintings using the primary colors of the Dick Tracy palette. 

We accepted Warren's idea of the primary colors very slowly, because it made us very 
nervous,” admitted Sylbert. "It was difficult to forget all the things we’d learned all these 
years. So we learned as we went.” 

“Warren wanted us to take a chance, to go out on a limb,” added Visual Effects Super¬ 
visor (with Ellenshaw) Michael Lloyd, "and not to come up with something 
straightforward and safe.” 

The consensus among these talents was that Warren Beatty spurred them to new 
creative heights through his novel approach and acceptance of their ideas. 
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ProductiDn designer Ridiard Sjrlberf initiated 
tfi8 filings prductian design with 11 conceptuol 
drowings done in charcoal. "I made sketches 
of whot Ihe mottes of the big world would 
look I ike-the Citjt the bridp, the worehoyse 
district, the riirer nnd tlie loilrood/ he sold. 



S' 






A blofik blue screen is used to ^reserve space"' 
for other scenery or special effects, which oie 
shot seprntely ond then mij(ed with the fore¬ 
ground action. 



One of the cinemotogropher's tricks is to 
enlist Mother Nature's aid-timing specific 
scenes for shooting ot "mugic hour," the 
surreal moments just before dusk when 
the lighting helps images blend together 
Here, o set is reodied for filming. 


“We knew we couldn’t 



make a picture that had 
been made before. This 
one had to look like 
something people had 

^never seen.” 

' —Richard Sylbert 
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Vriminats beware! Dick Trat^, the ulti¬ 
mate crime-stopper, is back on the beat. 
Topps’ deluxe card and sticker set com¬ 
memorates Dick Tracy’s 1990 movie show¬ 
case as he tracks his prey through an un¬ 
derworld of bizarre characters and strange 
locations towards an explosive surprise 
ending. This fuli-color collection captures 
air the excitement and action on 88 movie 
cards and 11 stickers and is lavishly pro¬ 
duced with ul&a-glossy coating on white 
card stock. As an added bonus, there are 
22 behind-the-scenes cards not available 
elsewhere. Issued in limited quantities, 
this Complete Collectors’ Edition is a state- 
of-the-art movie card collectible and a 
must for all DICK TRACY fans. 
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